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THE DECORATOR AND FURNISHER. 



April, 1895 



ART IN POSTERS. 



HE modern poster is a thing of flam- 
boyant beauty. Those who study 
the tendencies of our modern modes 
of artistic expression, it has for some 
years been evident that in no other 
branch of design do the most charac- 
teristicfeatures of every-day life find 
clearer and more drastic utterance 
than in the art of pictorial and mural 
advertisements. The finest posters 
are not only examples of artistic 
originality, beauty and excellence in technique, but actual 
records of the daily life and interests of the age. From these 





Marquet's Ink. By Grasset. 

documents the future historian may derive the fullest informa- 
tion concerning our food, our clothing, our diseases and our 
remedies therefor; our vocations, our amusements and our 
morals. The French are our masters in the designing of brill- 
iant posters, and in the French work the most dazzling com- 
binations of reds, blues and other colors are employed, with 
complimentary colors,, which make the reds redder than red and 
the blues bluer than blue. The collectingof posters is probably 
rare, but those who have seen the display of the collection 
belonging to Mr. George B. De Forest, of New York, whith 
was lately exhibited in the Grolier Club, will naturally con- 
ceive a desire to possess such examples of dazzling color schemes 
as are to be found in French lithography. In considering 'he 
art which finds expression in the frisky line, and great patches 
of vivid color of the French bills, its purpose must not be 
lost sight of for a moment. That purpose is to advertise some- 
thing, and the more striking the bill can be made the more 
catchy, gaudy, impudent even, the better is that purpose real- 
ized. But its design, color, gayety must not be meaningless. 
So we see in these French bills glimpses of the theaters which they 
advertise, hints of the character of the novels which they 
announce, notions of the results obtainable from the use of the 
cosmetics, trochees, pastilles and other nostrums which they 
proclaim. In every case the poster is not only striking, it is 
apt. That of Sarah Bernhardt as Joan of Arc, for instance, is 
like a bit out of a cathedral window, so severe are its lines, so 
serious its tone. If you turn from this to one of Cheret's 
advertisements, " Les Pastilles Geraudel," it is like passing 
from the nave of Notre Dame to the brilliancy of the Moulin 
Rouge. Anybody would long to cough if he could only take a 



pastille from the fingers of the bewitching girl, with the saucy 
foot, who almost steps out of the bill. 

The coryphaeus of this modern art is Jules Cheret, a man of 
original and creative genius, who, beginning in a small way 
as . a lithographer, illuminating fashion plates and the title 
pages of pieces of music, has gradually expanded and refined 
his scope and style, until he is now known as the author of some 
four hundred pictorial posters, many of which are of the largest 
dimensions, and of the most notable artistic merit. It must be 
admitted that Cheret has set a high standard of excellence to 
his emulators. Designing directly upon the stone, he has 
obtained a delicacy of color, a freshness of line and transparency 
of chiaroscuro, more particularly in his favorite effects of re- 
flected light, which have been but rarely equaled. His are the 
tantalizingly fascinating types of female beauty, chic to the 
tips of their finger nails, their faces wreathed with the smiles of 
Cyprian Venus — an illusive and evanescent vision. While 
Cheret approaches the art of poster making with peculiar 
technical idiosyncracies of a skilled lithographer, Grasset 
brings to it the more sober qualities of strict and well-balanced 
c.onventionalisation, acquired in the designing of stained glass. 
His " European Carpet Buyer," chaffering with the dignified 
Oriental, is a superb example of skillful and vigorous artistic 
treatment. 

It is interesting to observe how many uses posters are put to 
in Paris — uses which we never dream of. Of course the greater 
number of the French posters are theatrical bills. But one of 
Cheret's very best designs advertises the winter novelties of 
one of the great department stores in Paris — the Magasin de 
Louvre. The journals which publish novels in serial form adver- 
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European Carpet Buyer. By Grasset. 

tise them with the most glowingposters, and all the winterand 
summer resorts of France employ Cheret and other first-rate 
designers to get up bills of a most attractive character to post 
in the capital. There is Moussa's "Winter at Nice" for 
instance. The railroads, too, publish posters which go 
far beyond anything we see in this country. They contain 
beautiful views of resorts along the line, with time tables and 
rates of excursion fares all combined in a most artistic way. 



